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THE CROCHET LACE IN MISS PORTER’S HOUSE 
 

When Miss Porter’s House came to the National Trust after the death of Miss Hazel Porter 

in 1997 its entire contents were kept intact, providing a background to inner city life in 

Newcastle from 1909 when Hazel’s parents, Herbert and Florence began their married life 

there. Two children were born, Ella in 1911 and Hazel in 1914. After the death of Herbert in 

the influenza epidemic of 1919, Florence was left to rear them alone. The girls did not marry. 

Hazel did office work, retiring as an Office manager for the Commercial Protection Service in 

about 1983. There are few details of Ella’s employment except that she worked as a 

clerk/typist in the 1920s and in a doll and toy, then a hat shop in the 1930s. Ella died in 1995. 

We surveyed about 300 items of crochet lace, which was only part of the hand-made 

domestic items in the House. The women made most of their own clothes, knitted, 

crocheted and embroidered to make and/or decorate various household textiles as was 

common at that time. 
 

PRIZES WON IN LOCAL SHOWS 

One of the most remarkable discoveries in Miss Porter’s House (MPH) was the 102 

certificates for the prizes won for crochet lace in Agricultural shows between 1932 and 1949 

when crochet lace was still popular but beginning to wane. Most items were small. Details 

are in Appendix I. 

Florence was obviously a keen and skilled crocheter as she received 101 of the 

certificates: 

65 first prizes,   33 seconds and  3 thirds  

for 

35 jug covers   18 cake doilies,  10 tray cloths  

10 guest towels   6 sandwich doilies,  6 general coarse crochet 

5 coat hangers   3 lace trimmed handkerchiefs  

 

The highest number of prizes was twenty in 1938; there were fewer after 1942. Thirteen 

certificates were undated.  

She was 70 when she was awarded her last Certificate in 1949 so she may well have 

stopped crocheting or at least entering her work in Shows because she could not do it as 

well as she aged. She died in 1970. Ella received one First prize in 1936 for a Collection of 

Crochet at Dungog, but her main interest was stencilling and basket work. 

Most of the Shows were local, namely Dungog, Gresford, Maitland, Muswellbrook, 

Newcastle, Singleton and Stroud with only one further afield at Beechworth in Victoria. 

Some of Florence’s letters refer to her giving away lace. None of the certificates can be 

connected to particular items in the House. The sources of the designs are known for only a 

limited number. 

These Shows received large numbers of needlework entries, often by post. Florence 

was not the only woman whose name kept coming up as a prize winner in a Trove Search 

in the Digitised Newspapers in the National Library of Australia1. For example, M Grace 

Valentine, a well-known designer of crochet lace won at least 45 prizes for her crochet 

lace and embroidery in Shows at Cowra, Lismore, Maitland, Melbourne (Semco) Orange,  
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Parkes, Portland (Victoria), Robertson, Singleton and Wagga between 1929 and 

19412. This is an underestimate as not all Show results are in Trove. 

 

SIGNIFICANCE OF CROCHET LACE IN AUSTRALIA 

In her review of The Gentle Arts in Australia, Jennifer Isaacs found that “Among 

the enormous number of handmade fancywork treasures kept by families, by far the 

majority are crocheted”3. A significance Statement is in Appendix II. 

Crochet lace was obviously more important for Australian women in the early to 

mid-1900s than is generally realised. It gave them great pleasure, raised their status 

when it decorated their homes, provided relaxation as most crafts do and in some 

cases brought in income4. 
 

CONDITION OF THE LACE 

Many of the items had obviously been used and a considerable number had 

breaks in the lace and fabric, along with discoloration. 

 

THE ITEMS 

Most of the items were small as expected because they were worked for Shows. 

The largest group remaining was of the lace-edged handkerchiefs. There were many 

cake doilies (round or square) sometimes with matching (oval or rectangular) 

sandwich ones, jug covers, and fewer tray cloths and guest towels. The largest items 

were a pair of pillow shams and a few small tablecloths. Many miscellaneous pieces, 

samples and unfinished items had been kept.  
 

THE STANDARD OF THE CROCHET 

Most of the lace was well-worked, particularly the filet crochet which needs to be 

worked square. Most crocheters make all their squares too short and the solid 

squares which form the picture too wide. This causes square designs to become 

rectangular and round ones to become oval5. The filet crochet was generally 

crocheted more firmly than usual.  

The tension, standard, and style varied. We expect that Florence crocheted most 

of the lace, particularly the filet crochet items made in about 100 gauge thread as 

recommended for Shows6. Even though Ella won a First prize in 1935 for her crochet 

lace her main interest was stencilling and basket work.  

 

THE DESIGNS 

We show 16 designs in the following pages. A larger representative group of 36 is 

summarised and illustrated in Appendix III. It has some of the best and finest laces at 

the beginning and an obviously different large jug cover, 43721 at the end (No 36).  

This is almost identical to a jug cover labelled ‘Made in Narsapur, India’, B414 in the 

Ballantyne Collection not only in the design but also in the coarse, pale brown S-

finished thread which is characteristic of the Indian work. Most crochet thread used 

elsewhere in the world after the early 1900s was Z-finished as explained in Appendix 

IV.  
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One of the highlights is this tray cloth, 42406 in filet crochet, a particularly popular style 
based on a square grid so may be designed, adapted and presented on graph paper.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Fig 1 This tray cloth, 42406 in a grape design was copied in filet crochet from 43317 
shown below. It was made in fine white thread, probably 100 gauge, the finest generally 
available at that time. The basket-weave corners are unusual. 

Following the pattern in this large piece of fine lace would have been a very demanding 
task. However, in the early 1900s women were accustomed to working from pictures of 
lace7.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Fig 2 This tray cloth, 43317 in machine-made filet lace was the one copied to create 42406 
above. The basket weave corners were also included in the jug covers, 44177, 44173, 
44174 and the cherub hand towel, 44244.2. 
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Another highlight was an unusual pair of pillow shams.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Fig 3 These pillow shams, 44707 have a border of crochet lace with spiders gathered on the corners, 
an open rectangular line of faggoting close to the edge of the linen and a triangle of filet crochet.  

Some of these features suggest that they were made in the early 1900s. Rosemary Shepherd 
confirmed this period for the gathering on the corners and also the faggoting, a technique of sewing 
two hemmed pieces of textile together with decorative stitching, creating a zigzag pattern and 
leaving a narrow gap in between as shown in Figs 3 and 4. 

Working and mounting this crochet faggoting would have been particularly difficult, especially as 
the linen is fine. 

The type of thread also supports this early date. The pillow shams are crocheted in S-finished dull 
thread which was replaced by Z-finished, lustrous mercerised thread from about the early 1900s. No 
crochet pillow sham patterns were found after 1920.  

The blocks in the triangles are set in lacets which have replaced the most common background of 
small open squares. Details are in Appendix V, along with another background used in Figs 6, 7 and 8. 
Such lacet backgrounds can enhance filet crochet by highlighting certain areas and adding variety8. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig 4 Close up of the back of the pillow sham showing the hemming of the linen. 
 
These pillow shams are larger (78 x 59 cm) than the other crochet lace in the House. 
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Fig 5 This is the corner of one of the few small tablecloths, 44650 in the Collection. It is a very 
different type of design, the only one with a mitred corner and is less evenly worked. The overseas 
pattern was reprinted in 1915 in the Weekly Times, a country newspaper from Melbourne9.  

In addition to copying from another lace design(s), ten published patterns from magazines, 
newspapers and books, both local and overseas were used. They are summarised below and are 
shown in the following pages and in Appendix III.  

There are only ten from known publications, five of which were in local sources, Woman’s 
Budget (WB) from Sydney and the Weekly Times (WT). Two were in the American Priscilla Crochet 
Book: Centrepieces & Doilies10. The only pattern book in the House was the No 109, published in 
Sydney with overseas designs.  

 
MPH Numbers   Name  Item   Designer Source 
Australian designs 
44215.1&2; 43754 Flag lily  Doily   Pierette  WB† 1 11 1924 
44205.1-3; 44262 1-8 Orchid  Doily   Mrs Powell WB 14 05 1926 
44206   Flower basket Doily, round  Mrs McLennan WB 5 07 1929  
42661   Flower basket Doily, rectangular  Mrs McLennan WB 5 07 1929 
44208   Tintara  Doily   Playfair  WT 3 12 1932 
44245   Tintara  Small cloth  Playfair  WT 3 12 1932 
43311   Bridge  Doily   Rita Marr WB 23 03 1932 
Overseas designs 
44207   Floral  Doily   Unknown Paragon No 109 
44650   No name Triangle   Unknown WT 28 08 1915 
44650   No name Border & Corner  Unknown WT 4 09 1915 
42615   Octagon centre Doily   Unknown Priscilla 1915, pp. 26-7 
44194   No name  Doily   Unknown Priscilla 1915, pp. 44-5 
44189.1&2  Grapes  Doily   Weldon’s WB 15 06 192211 
The underscored items are in Appendix III the others are in the main body of the report. 
† Woman’s Budget ceased publication in 1934, two years after Florence began entering her work in Shows.  
 

The first three doilies on the next page have some small open squares replaced by a more 
open canework background made of lacets. The structures of this and another lacet background 
in MPH are in Appendix V. They can enhance the design and add variety.  
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Fig 6 This filet crochet Flower basket 

doily, 44206 designed by Mrs McLennan 

and published in Woman’s Budget (WB) 

has the basket highlighted by canework, 

a lacet background. The matching 

sandwich doily, 42661 is in Appendix III 

No 10. 

 

 

Fig 7 This filet crochet Orchid doily, 

44205.1, 2 & 3, designed by Mrs. Powell 

and published in WB in 1926 was made 

in a different way. It was crocheted from 

the centre outwards. 

 

  
 
Fig 8 this filet crochet Flag lily doily, 44215.1 
& 2 was designed by Pierette and published 
in WB in 1924 
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Fig 9 This square filet rose jug cover 

44173.7 and 44177 with a cluster of 

beads on each corner is typical of such 

covers. 

 

 

Fig 10 This Tintara doily 44208 created by 

Playfair, one of the most popular 

Australian designers was published in 

1932 in the Weekly Times (WT). It is in a 

different style, using Irish crochet motifs 

of padded rings for the grapes and ribbed 

structures for the leaves. 

 

 

Fig 11 This pineapple doily, 42656 is in a 

different style to the filet and Irish 

crochet motifs just shown. 
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Fig 12 This corner of a tray cloth, 43975 

has triangles of spiders. 

 

 

Fig 13 This doily, 44194 is possibly the 

best of the medallion style in MPH. It is 

from the American Priscilla book. 

Medallions are small round or square 

units worked separately and then joined 

together to make a wide range of items, 

ranging from a small doily to a bedspread 

with 320 of them12. 

 

 

Fig 14 This doily, 42666.1, also worked in 

medallions, is more loosely worked than 

most of the other lace in the Collection. 

The individual medallions vary in size. 
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Fig 15 This small Floral doily, 44207 with 

large medallions worked in course, pale 

brown thread (ecru) is from 43375 

Paragon No 109 booklet, the only pattern 

book found in MPH.  

 

 

Fig 16 This doily, 44198 has a well-

worked foundation of double crochet 

around the edge of the linen circle, a 

neat way of attaching the lace to the 

linen. Details are in Appendix VI.  

 

 

Fig 17 This handkerchief, 44022.4 is 

trimmed with crochet lace and a 

triangular corner of a butterfly. 
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TECHNIQUES 

Mounting the lace or working it on a linen centre appeared to be a problem at some stage and 

is discussed in Appendix VI  

 

THE BIG PICTURE 
There were about 300 items of crochet lace in MPH, without any record of who made them or 

where most of the patterns came from so this report can give only an overall picture. 

There are no Australian animals and plants - no kangaroos, koalas, emus, wrens, waratahs, 

wattle or gum blossoms and leaves which were in many of the several thousand of local 

patterns in the magazines and newspapers. Many Australian women welcomed the local 

animals and plants as a change from the English flowers. 

Two of the most popular and prolific Australian designers, Pierette and Playfair were 

represented in the Collection. 

 
Older laces were sometimes a source of design:  
• The machine made filet lace tray cloth with grapes, 43317 (Fig 1) was copied exactly to make 
the tray cloth 42406 (Fig 2).  
• The spiders in the border of a pair of pillow shams, 44707 (Fig 3 ) were included in a tray 
cloth, 43975, (Appendix III No 1) a jug cover, 44175, (Appendix III No 8)and at least one 
handkerchief corner, 44022.6. They are made to the same basic pattern as in the pillow 
shams, not as in the Priscilla Crochet Book, which supplied patterns for two other doilies, 
44194 in Fig 14 and 42615 in (Appendix III No 30). 
• A geometric filet crochet design in the plainest lacet background in the pillow shams was 
also in a jug cover, 44169 (Appendix III No 9) and serviette corner, 44040.42 (Appendix III No 
27).  

No other designs came up in a Trove search of the Newcastle Morning Herald and Miner’s 
Advocate (1876–1954) and Newcastle Sun (1918 –1954). 

Many of the designs were worked several times. These include a Flag lily doily, 43754 (Fig. 
6), a rose jug cover, 44177, 44173 (Fig. 7), an orchid doily 44205.1, 2 & 3 (Fig. 8), a grape doily, 
No 12 44189.1 & 2 in Appendix III, a group of geometric doilies in Appendix III (No 16 &17) 
and many raised rose-centred square medallions some of which are in 42216 (Appendix III No 
26).  

Some design elements were repeated too, particularly the basket-weave corner in the 
machine-made filet grape tray cloth, 43317 (Fig 2). Except for one, the jug covers were square 
with a cluster of the same sort of beads on the corners. The only slight variation was 44168 
(Appendix III No 4) which was crocheted on the diagonal. There were many other interesting 
shapes in the jug cover patterns in the local magazines and newspapers.  

Lacet backgrounds were in only a few items. One of the most popular, called canework, 
was in the Australian Flower basket (Fig. 7), the Orchid doily (Fig 8) and the Flag lily (Fig 9) 
doilies. The plainest lacets were in the pillow shams Fig 3 and 4 and a checkerboard jug cover, 
44169 (Appendix III No 9).  
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SUMMARY  

We show in this report a representative group of 48 items from the 300 items of crochet lace in 

Miss Porter’s House. Fifteen are shown in detail in the main text and 36 are in Appendix III13. 

Most of the lace was well-crocheted.  
The 101 Show Prize certificates Florence won from 1932 to 1949 tell us that she was a prolific 

and skilled crocheter and had probably made most of the lace.  

Handkerchiefs were the biggest group. There were many doilies and jug covers and only a few 

tray cloths, guest towels and coat hangers. Many samples and unfinished items had been kept.  

A tray cloth copied in filet crochet from a machine-made filet lace one is the highlights of the 

Collection. 

The pillow shams with spiders as in bobbin lace are also impressive. The gathered lace on the 

corners, faggoting in the linen and the use of S-finished, non-mercerised crochet thread, indicated 

that they were probably made in about the early 1900s when Florence may have been preparing 

her trousseau.  

Of the ten patterns found, five were from local designers published between 1924 and 1932. 

None included Australian animals or plants. Floral designs were common.  

The best work was finely worked in filet or picture crochet. The grapes and leaves as used in 

Irish crochet which trimmed a doily and small cloth were also of a high standard. A wide variety of 

medallions and mainstream crochet was worked.  

The mounting of the lace on linen is discussed in Appendix VI. The linen centre was sometimes 

sewn on and neatly hemmed at the back which was not the best method and may have put 

Florence at a disadvantage in some Shows until she apparently learnt to work a double crochet 

foundation around the linen. Some probably early work had crochet mesh instead of fabric in the 

centre as in the pattern. 

We thank Pam Marley and Jean Bridges for information from the extensive document collection 

in MPH.  

The high resolution photos were very useful.  

 

 

Barbara Ballantyne    Marion Bannister 

5 October 2025 
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APPENDIX I 

CERTIFICATES FOR PRIZES WON BY FLORENCE PORTER IN SHOWS  

  

MPH # Who
Level of 

prize
Category Which show

 Date of 

exhibition

PH 

1630
Florence First Two crochet d'oyleys Gresford 1932

PH 

1632
Florence First

Collection of Three crochet Lace 

D'oyleys no linen
Singleton 1932

PH 

1633
Florence First

Tray cloth trimmed with crochet 

work
Singleton 1932

PH 

1634
Florence First Sandwich Tray D'oyley Gresford 1934

PH 

1635
Florence First Two crochet d'oyleys Gresford 1934

PH 

1641
Florence Second

Needlework 4 Crochet Lace 

D'Oyleys
Muswellbrook 1934

PH 

1642
Florence First Needlework 3 Jug Cover Muswellbrook 1934

PH 

1640
Florence First

Collection Three Crochet Lace 

D'oyley No Linen
Singleton 1934

PH 

1636
Florence First

2 Sandwich Tray D'Oyles 

(sic)(crochet)
Stroud 1934

PH 

1637
Florence First 2 crochet D'Oyles Stroud 1934

PH 

1638
Florence First 2 croched (sic) milk jug covers Stroud 1934

PH 

1651
Florence First Prettiest D'Oyley Beechworth 1935

PH 

1655
Florence First Two crochet d'oyleys Gresford 1935

PH 

1656
Florence First Two crochet milk jug covers Gresford 1935

PH 

1657
Florence Second Sandwich tray d'oyley Gresford 1935

PH 

1646
Florence Third

Two d'oyleys in crochet - linen 

centre
Newcastle 1935

PH 

1645
Florence First Two milk jug covers crochet Newcastle 1935

PH 

1647
Florence First

Tray cloth trimmed with crochet 

work
Singleton 1935

PH 

1648
Florence First

Specimen of cotton crochet work 

coarse cotton
Singleton 1935

PH 

1650
Florence Second Milk jug cover Singleton 1935

PH 

1652
Florence First 2 Sandwich tray D'Oyleys Stroud 1935

PH 

1653
Florence First 3 crochet D'Oyleys Stroud 1935

PH 

1654
Florence Second 3 crochet milk jug covers Stroud 1935

PH 

1662
Ella First Collection crochet Dungog 1936

PH 

1676
Florence First Two crochet milk jug covers Gresford 1936

PH 

1679
Florence Second

Guest towel handwork (unclear if 

crochet).
Gresford 1936

PH 

1680
Florence Second Two crochet d'Oyleys Gresford 1936

PH 

1663
Florence First Guest towel, best crochet edge Maitland 1936

PH 

1664
Florence First d'Oyleys 3 hand crochet linen centre Maitland 1936

PH 

1665
Florence First Milk Jug cover, 3 crochet or lace Maitland 1936

PH 

1666
Florence Second Tray cloth, crochet edge Maitland 1936

PH 

1661
Florence Third

Tray cloth - white work - crochet 

edge
Newcastle 1936

PH 

1660
Florence First Milk jug cover Singleton 1936

PH 

1667
Florence First 3 crochet milk jug covers Stroud 1936

PH 

1709
Florence Second Two crochet milk jug covers Gresford 1937

PH 

1702
Florence First

Needlework two milk jug covers 

crochet
Newcastle 1937

PH 

1710
Florence First Daintiest covered dress hanger Stroud 1937

PH 

1711
Florence Second Three crochet milk jug covers Stroud 1937

PH 

1693
Florence First Prettiest coat hanger Cessnock 1938

PH 

1696
Florence First Milk jug covers Cessnock 1938

PH 

1674
Florence First Best crochet dress hanger Gresford 1938

PH 

1678
Florence Second Two crochet milk jug covers Gresford 1938

PH 

1669
Florence First Milk jug covers Maitland 1938

PH 

1670
Florence First Guest towel, best crochet edge Maitland 1938

PH 

1671
Florence Second Guest towel, best crochet edge Maitland 1938

PH 

1688
Florence First Three crochet milk jug cover Maitland 1938

PH 

1691
Florence Second Tray cloth crochet edge Maitland 1938

PH 

1692
Florence Second Guest towel crochet edge Maitland 1938

PH 

1672
Florence First Tray cloth crochet edge Maitland 1938

PH 

1687
Florence Second Two milk jug covers Newcastle 1938

MPH # Who
Level of 

prize
Category Which show

 Date of 

exhibition

PH 

1682
Florence First Milk jug cover Singleton 1938

PH 

1683
Florence First

Specimen of cotton crochet work, 

course cotton
Singleton 1938

PH 

1685
Florence Second

Specimen of cotton crochet work 

Coarse cotton
Singleton 1938

PH 

1698
Florence First Milk jug covers Stroud 1938

PH 

1681
Florence First

Best collection crochet work (not 

less than 3 pieces)
Stroud 1938

PH 

1694
Florence First Two crochet D'oyleys Cessnock 1938

PH 

1689
Florence First Guest towel crochet edge Maitland 1938

PH 

1686
Florence Second Specimen of cotton crochet work Singleton 1938

PH 

1719
Florence First D'oyleys in crochet Dungog 1939

PH 

1721
Florence Second Sandwich tray d'oyleys Dungog 1939

PH 

1714
Florence First 3 milk jug covers Maitland 1939

PH 

1715
Florence First Guest towel crochet edge Maitland 1939

PH 

1725
Florence First Two milk jug covers crochet Newcastle 1939

PH 

1722
Florence First Milk Jug Cover Singleton 1939

PH 

1724
Florence Second

Specimen of cotton crochet work 

coarse cotton 2
Singleton 1939

PH 

1717
Florence Second Class 23 Stroud 1939

PH 

1718
Florence Second Class 30 Stroud 1939

PH 

1734
Florence First Two prettiest hangers Dungog 1940

PH 

1735
Florence First 3 sandwich tray d'oyleys Dungog 1940

PH 

1736
Florence First 3 D'oyleys crochet Dungog 1940

PH 

1731
Florence First Guest towel best crochet edge Maitland 1940

PH 

1732
Florence First Milk jug covers 3 Maitland 1940

PH 

1738
Florence First Two mik jug covers crochet Newcastle 1940

PH 

1739
Florence Third

Handmade handkerchief crochet 

edge
Newcastle 1940

PH 

1740
Florence First First best crochet edge guest towel Maitland 1941

PH 

1743
Florence Second Mik jug covers three crochet Maitland 1941

PH 

1744
Florence Second Tray cloth crochet edge Maitland 1941

PH 

1750
Florence First Milk jug cover Singleton 1941

PH 

1751
Florence Second

Any finished article of cotton 

crochet coarse cotton about no 20
Singleton 1941

PH 

1747
Florence First 3 crochet milk jug covers Stroud 1941

PH 

1753
Florence First Milk jug cover Singleton 1944

PH 

1754
Florence First Crochet edged handkerchief Singleton 1944

PH 

1755
Florence Second Prettiest coat or dress hanger Singleton 1944

PH 

1756
Florence Second

Any finished article of cotton 

crochet work fine cotton about no 

80

Singleton 1944

PH 

1757
Florence First 2 milk jug covers Newcastle 1946

PH 

1758
Florence Second 2 milk jug covers Newcastle 1946

PH 

1768
Florence First Best two crochet milk jug covers Gresford 1949

PH 

1769
Florence First Best crochet dress hanger Gresford 1949

PH 

1675
Florence First Crochet dress hanger Gresford  unknown

PH 

1677
Florence First Sandwich tray d'Oyley Gresford  unknown

PH 

1699
Florence First Guest towel crochet edge

Hunter River 

Agricultural & 

Horticulture 

Assoc

 unknown

PH 

1700
Florence Second 3 white d'oyleys all crochet

Hunter River 

Agricultural & 

Horticulture 

Assoc

 unknown

PH 

1701
Florence Second 3 milk jug covers crochet

Hunter River 

Agricultural & 

Horticulture 

Assoc

 unknown

PH 

1741
Florence First Best crochet edge guest towel Maitland  unknown

PH 

1745
Florence Second Tray cloth crochet edge Maitland Maitland  unknown

PH 

1746
Florence Second Milk jug covers 3 crochet Maitland  unknown

PH 

1643
Florence First Four crochet lace D'Oyles (sic) Muswellbrook  unknown

PH 

1644
Florence First Three jug covers Muswellbrook  unknown

PH 

1629
Florence Second Three Crochet Edged Handkerchiefs Singleton  unknown

PH 

1649
Florence Second

Specimen Cotton crochet work 

coarse cotton
Singleton  unknown

PH 

1703
Florence First Cotton crochet work coarse cotton Singleton  unknown

PH 

1704
Florence Second Milk jug covers Singleton  unknown
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APPENDIX II 

SIGNIFICANCE OF CROCHET LACE IN AUSTRALIA  

 

Australia has a rich history of crochet lace. It gave great pleasure to the many women who 

crocheted it in their leisure time and decorated their homes with it. The crocheting provided 

relaxation and created some income in the early to mid-1900s.  

The prolific, talented and internationally-renowned Australian designer Mary Card (1861 

– 1940) led the way in Australia with her more than 400 original designs published first in 

New Idea in 1910.  

Her success encouraged many other Australian women to create their own designs which 

were published in women’s magazines and rural newspapers. About eight of them provided 

patterns in most issues. Other general papers and magazines sometimes included patterns 

too. In her review of the Gentle Arts in Australia, Jennifer Isaacs found that “Among the 

enormous number of handmade fancywork treasures kept by families, by far the majority 

are crocheted”.  

In 1923 the very popular Filet Crochet Competition of the rural Weekly Times from 

Melbourne encouraged the many skilled workers among readers to create their own designs 

with Australian themes. Some of the many remarkable entries were published in the paper 

and later in a comprehensive book now available as a free download from the State Library 

of Victoria. It was organised because ”A Mother” who looked after the Woman’s Page of the 

Weekly Times had been “impressed by the excellence of crochet seen privately and at 

exhibitions” and saddened because the patterns used were from overseas. 

In 1979 the value of this history was recognised by the feminist Women’s Domestic 

Needlework Group, who held the D’oyley Show in Sydney, “to counteract the view that such 

craft was a minor art”. The catalogue included more than 270 doilies, mostly crocheted, 

which were later destroyed in a warehouse fire before they could go to a museum as 

envisaged. The exhibition was a great success and toured regional areas of New South 

Wales. The Group pointed out that “Because women’s work has been historically 

undervalued, pattern books and needlework have not been collected and therefore very little 

information, even from recent times has survived”.  

A significant amount of this history is now available on www.crochethistory.com, Dr 

Ballantyne’s web site, as digitised versions of Mary’s publications, Barbara’s six books on 

Mary’s life and work and spreadsheets. Most may be downloaded without charge. She has 

provided information on both public and private crochet lace collections and is writing up 

more of the history at present. 

 
  

http://www.crochethistory.com/
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APPENDIX III 

A REPRESENTATIVE SELECTION OF CROCHET LACE FROM MPH COLLECTION 

 

Accessio

n No
Name Image Item

Type of 

lace

Color 

Tension 

Gauge

Comments

1 43975 Spiders

 

Tray 

cloth

General 

Crochet

White 

Firm V 

fine

The detail of the 

'Spiders' in the corners 

of this tray cloth is in 

Fig 10 p. 7

2 42154
Roses & 

grapes

Hand 

towel

Filet 

Crochet

White 

Firm V 

fine

Hand towels were 

usually of huckaback, 

not linen as in this 

Collection

3 44244.2 Cherubs

 

Hand 

towel

Filet 

Crochet

White 

Firm 

Fine

Hand towels were 

usually of huckaback, 

not linen as in this 

Collection. This has a 

basket weave corner

4 44168  Roses
Jug 

Cover

Filet 

Crochet

White 

Firm 

Fine

This is a similar design 

to 44173 and 44177 and 

was worked on the 

diagonal, which is 

unusual.

5 44174  Grapes

 

Jug 

cover

Filet 

Crochet

White 

Firm 

Fine

This has a basket 

weave corner. 44173 is 

very similar but not 

identical

6 44170

 

Jug 

cover

Filet 

Crochet

White 

Firm 

Fine

7 44171

 

Jug 

cover

Filet 

Crochet

White 

Firm 

Fine

8 44172 Roses
Jug 

cover

Filet 

Crochet

White 

Firm 

Fine

9 44175 Spiders
Jug 

cover

Filet 

Crochet

White 

Firm 

Fine

This jug cover with 

'Spiders' in filet 

crochet is excellent 

except for an obvious 

stain.

10 44169
Jug 

cover

Filet 

Crochet

White 

Firm 

Coarse

This Checkerboard 

design with blocks of 

the plainest lacet 

background instead of 

the small open squares 

was in serveral other 

items such as the 

serviette triangle 

11

This Flower basket 

sandwich doily has the 

lower part of the 

basket  in canework.  It 

is an adaptation of the 

cake doily designed by 

Mrs McLennan and 

published in WB 5 07 

1929 Fig  4 p 5

12 44189.1 Grapes

 

Doily
Filet 

Crochet

White 

Firm 

Fine

This Grape  doily has a 

crochet mesh centre 

instead of linen.It was 

first published in 

Weldon's Practical 

Crochet  No 398 and 

reprinted in WB  14 05 

1926. It does not sit 

flat. There is another 

smaller doily in this 

design, 44189.2.

13 43704

 

Doily
Filet 

Crochet

White 

Firm

This circular doily has  

peaks of canework

14 44199 Rose

 

Doily
 Filet 

Crochet
White

15 43701

 

Doily
General  

Crochet

White 

Firm 

This  doily was 

mounted on card for 

display and may have 

some discoloration

16 44190

 

Doily
General  

Crochet

White 

Firm 
 

17 44193
Geometr

ic

 

Doily
Filet 

Crochet
White

This doily is worked on 

a double crochet 

foundation around the 

linen. It has feather 

stitch just in fron the 

edge. The detail is in 

Appendix IV Fig. 18.  

Accessio

n No
Name Image Item

Type of 

lace

Color 

Tension 

Gauge

Comments

18 42462

 

Doilies
Filet 

Crochet

White 

Firm 

This set of doilies in a 

geometric pattern 

appear to have been 

worked in different 

gauge threads.  Some 

appear to be more 

squat than others. 

19 42667

 

Doily
Filet 

Crochet

White 

Firm 

This is  similar to the 

doilies in 42462.

20 44025

 

Sample
Filet 

Crochet
White

Sample for a 

monogrammed 

handkerchief corner

23 44197

 

Doily
General 

Crochet

White 

Firm 

Fine

Feather stitch on the 

linen centre

24 43396

 

Doily
General 

Crochet

White 

Firm 

Fine

Well-worked feather 

stitch on the linen 

centre

25
44040.21 

& 39

 

Sample
Medallion 

Crochet

Deep 

cream 

Firm

The ends have not 

been woven in, 

possibly because it 

was not liked. 

26
44040. 

26

 

Sample
Medallion 

Crochet

Deep 

cream 

Loose

The ends have not 

been woven in, 

possibly because it 

was not liked. 

27
44040. 

50

 

Sample
Medallion 

Crochet
White Poorly worked sample

28 42467.1

 

 
Medallion 

Crochet

White 

Firm

The medallions here 

were often a different 

size

29 43228.1

 

 
Medallion 

Crochet

Cream 

Loose

There were many 

examples in this 

design,  and the 

medallions were often 

a different size and 

more loosely worked.  

42666 below is similar 

but  the joining motifs 

are different 

30 42666

 

 
Medallion 

Crochet

White 

Loose

There were many 

examples in this 

design, and the 

medallions were often 

a different size and 

more loosely worked.  

43228.1 is similar but 

the joining motifs are 

different.

31 42216

 

Sample
Medallion 

Crochet
White

There are many many 

such samples in this 

design which may be 

an overseas one from 

Coats, the very large 

multi national 

manufacturer of 

thread for many years. 

32 44040.4

 

Sample
Filet 

Crochet

White 

Firm

This item which may 

be a serviette corner 

has a checkerboard 

design used in jug 

cover 44169 and in the 

corner of various small 

cloths.  

33 42615

 

Doily
General 

Crochet

White 

Firm

This is included to 

show the variation of 

designs in the 

Collection and for the 

way it is attached to 

the linen which has 

double crochet worked 

around the edge as the 

foundation.  This is a 

better method than 

hemming the linen. 

34 42459

 

Doily
General 

Crochet
White

This may have been a 

sample for working 

double crochet onto a 

linen circle to begin a 

doily. This would be a 

better method than 

making a hem at the 

back. 

35 43311 Bridge

 

Doily
Filet 

Crochet
White

This sandwich doily 

commemorating the 

opening of the Sydney 

Harbour Bridge is 

crocheted unevenly 

and loosely in coarse 

thread. It is very 

different to the best of 

the crochet lace. 

36 43721  

 

Jug 

cover

General 

Crochet
White

This closely resembles 

jug covers from 

Narsapur,  India.
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APPENDIX IV 

THREAD USED FOR SEWING, EMBROIDERY AND LACEMAKING 

 

Most threads used for sewing, embroidery and lacemaking are made by spinning or 

twisting together small bundles of fibres such as cotton or linen. The first stage produces 

yarn called ‘singles’. Two or more of these threads are then plied together in the opposite 

direction to form a much stronger thread. 

The direction of the twist is described as either S or Z, according to the slanting central 

lines of these letters shown below.  The last twist is the most obvious.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This direction of twist may help to estimate the date as in the pillow shams, 44707 on p. 

4. Their lace was made with S-finished thread commonly used before about the early 1900s.  

It then changed to a Z-finished product, influenced by the need of Z-finished thread for most 

sewing machines. This was the largest market for thread.  

However, the Indian crochet lace industry which exported large amounts to Australia 

from the early 1900s chose to use S-finished thread because it did not overtwist in the 

process of working as the Z-finished thread did14. The over-twisted thread required the 

crocheter to spend time dangling the work to let it unravel. The MPH jug cover, 43721 in 

Appendix III No 36 was identified as from India as it closely resembled one with an Indian 

label. Its S-finished thread provided confirmation.  

Another feature of the thread which may assist in estimating the date is the lustre 

imparted by mercerisation, a chemical process introduced in the late 1800s. It was quickly 

adopted and the dull thread seen in the pillow shams mentioned above was phased out in 

crochet cotton. Mercerising had other advantages too; it made the thread stronger and able 

to take up dye more readily15.  
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APPENDIX V 

LACET BACKGROUNDS OF FILET CROCHET IN THIS REPORT 
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APPENDIX VI 

MOUNTING OF THE LACE AND WORKING IT ONTO A LINEN CENTRE 

There appeared to be a problem with attaching the crochet lace or working it onto the linen 
centre which many patterns included. A crochet mesh was sometimes substituted for the linen in 
the Flower basket doily 42661 (Fig. 6), the Grape doilies 44189.1 &2, Appendix III (No 12) and the 
Harbour doily 43311, Appendix III (No 35).  

Other accessions of the Flag lily doilies (Fig. 8), along with 44215.1 & 2 have the linen square 
sewn onto the lace at the back and hemmed (Fig. 18). The join is concealed by an extra row of 
double crochet stitches and picots on the inner border (Fig. 19). 

This method was often used in the MPH Collection. It was usually neat but may have put 
Florence at a disadvantage in Shows.  

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
After we saw two doilies,44198 and 42459 with a row of double crochet stitches worked 

around the edge of the linen we wondered if Florence had learnt a better technique at some 
stage. 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Even though such working of double crochet is simple on straight edges of firm linen where a 

thread can be drawn to make obvious spaces to insert a crochet hook, it is difficult around a 

Fig 19 The central linen square of the 

Flag lily doily 44215.2 with an extra 

row of double crochet and picots at the 

front. 

Fig 18 The hem of the central linen   
square at the back of the Flag lily 

doily  
44215.2. 

 

Fig 20 The linen centre of doily 44198 

has a foundation row of double crochet 

stitches on which the lace was 

crocheted 

Fig 21 The linen centre of 42429 has 

feather stitch around the edge.  

g. 
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circle. Working into the particularly fine linen of some of these items would have been 

difficult whatever method was used. 

 

Most of the commercially-hemmed handkerchiefs were remarkably straight although the 

one below shows a slight deviation. 

 

 

 

Fig 22 The 1.5 mm wide hem of this bought handkerchief, 44033.9 provided a good basis for 

the lace trim. 
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ENDNOTES 

 
1 https://trove.nla.gov.au/search/advanced/category/newspapers 
2 Prize-winning Needle-Worker, Australian Woman’s Mirror 11 10 1927, p. 18,  
Valentine, M. Grace, 1928, Needlework for Exhibition: Some Practical Advice, Australian Woman’s Mirror 2 10 
1928, p. 17 
3 Isaacs, Jennifer, 1987, The Gentle Arts: 200 Years of Australian Women’s Domestic and Decorative Arts, Ure 
Smith Press, Sydney, p. 110 
4 Ballantyne, Barbara, Ms in preparation: An Introduction to the History of Crochet Lace in Australia 

5   
6 Valentine, M. Grace, 1928, Needlework for Exhibition: Some Practical Advice, Australian Woman’s Mirror, 2 
10 1928, p. 17. 
7 Patriotic Lace, Weekly Times, 6 11 1915, p. 11 
8 Ballantyne, Barbara 2022, The Legacy of Mary Card’s Crochet Lace, Ballantyne, Drummoyne, p. 1. 
9 WT 28 08 1915, p. 11 and 4 09 1925, p. 11 
10 Robinson, Belle (ed.), 1915, Priscilla Crochet Book: Centrepieces & Doilies, Priscilla Publishing Company, 
Massachusetts. 
11 Even though Woman’s Budget was probably the source of the pattern used in this case, we expect that it 
was first published in the English magazine Weldon’s Practical Crochet No 398 (c. 1919) and was reprinted in 
Weldon’s 300 Ideas for Crochet, Second Series, p. 9 
12 Cover of Paragon No 109 Showing Lucky Star medallion 
13 The tray cloth 43975 is shown twice; the complete item is in Appendix III No 1 and a close up is in Fig 12 on 
p. 7. 
14 Ballantyne, Barbara, Ms in preparation: Indian and Chinese Crochet Lace Imported into Australia, Ballantyne, 
Drummoyne. 
15 Ballantyne, Barbara, 2020, The Structure of Threads for Lace, Ballantyne, Drummoyne,  
Clark, H.C., 1924, A quarter Century of Mercerising, Textile World 65, 204-16, 
Sykas, Philip, 2000, Re-threading: Notes Towards a History of Sewing Thread in Britain, pp. 123-35, In Mary 
Brooks, (ed.) Textiles Revealed: Object Lessons in Historic Textile and Costume Research, Archetype, London. 
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